NON-FIGURATIVE ART AND GEOMETRY

1 |Course Title: NON-FIGURATIVE ART AND GEOMETRY
2 |Course Code: RSM5120

3 |Type of Course: Optional

4 |Level of Course: Second Cycle

5 |Year of Study: 1

6 |Semester: 2

7 |ECTS Credits Allocated: 4.00

8 |Theoretical (hour/week): 2.00

9 |Practice (hour/week): 0.00

10 |Laboratory (hour/week): 0

11 |Prerequisites: None

12 |Language: Turkish

13 [Mode of Delivery: Face to face

14 |Course Coordinator: Dog. Dr. Tolga Senol

15 |[Course Lecturers: Dog. Tolga SENOL

16 |Contact information of the Course |0 224 2940897

Coordinator: tolgasenol@uludag.edu.tr
Bursa Uludag Universitesi, Guizel Sanatlar Fakiiltesi, Resim
Bolumu, Gorukle Kampusit / BURSA

17 |Website:

18 |Objective of the Course: To discuss the formation of abstract geometric expression, its
content and the phases it went through in the context of art
philosophy, and to analyze the work in the light of related
publications.

19 [Contribution of the Course to Have in-depth knowledge of abstract geometric art in terms of

Professional Development: plastic and art philosophy. It analyzes related works of art and
supports the production of original works.

20 |Learning Outcomes:

1 It distinguishes abstract, abstraction and objective
expression.

2 Knows the formation, development and processes of
abstract geometric expression.

3 Discusses abstract geometric expression in the context of
philosophy of art

4 He/she correctly evaluates the variables that emerge in the
context of Modern-Contemporary Art and establishes a
cause-effect relationship.

5 Makes examples of artist-artwork related to the related
expression.

6 Examines works with abstract geometric expression in
terms of form and content.
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21 |Course Content:

Course Content:




Week

Theoretical

Practice

Abstract-abstraction-objective expression and
beautiful-reality concept analysis and
discussion

Examination of abstract-geometry concepts
within the framework of the concepts of
beauty and reality

w

Pre-modern abstract-geometric expression

Avant-garde in abstract art-P. Picasso;
analytical cubism

W. Kandinsky; On Spirituality in Art

W. Kandinsky; Starting Plane

P. Mondrian; Neoplasticizm

K. Malevich; Objectless World

Ol N | O1

Abstract geometric painting overflowing from
the surface

P. Picasso

V. Tatlin

E. Lissitzky

10

J.R. Soto
S. Preschoux
S. Libensky

11

Abstract Geometric Expression in
Contemporary Art; A. Reinhard

12

Fractal Art-Anamorphic geometric abstract
expression

13

Examples from Turkish Artists using abstract
geometric expression; Ismail Ates-Adnan
Coker

14

Examples from Turkish Artists using abstract
geometric expression; Devabil Kara- Utku
Dervent
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23 |Assesment

TERM LEARNING ACTIVITIES EUMBE WEIGHT
Midterm Exam 0 0.00
Quiz 0 0.00
Home work-project 0 0.00
Final Exam 1 100.00
Total 1 100.00
Contribution of Term (Year) Learning Activities to 0.00

Success Grade




Contribution of Final Exam to Success Grade 100.00
Total 100.00
Measurement and Evaluation Techniques Used in the|[Homework, Classic Written Exam
Course

24 |[ECTS/WORK LOAD TABLE
Activites Number Duration (hour)|Total Work

Load (hour)
Theoretical 14 2.00 28.00
Practicals/Labs 0 0.00 0.00
Self study and preperation 1 14.00 14.00
Homeworks 2 15.00 30.00
Projects 0 0.00 0.00
Field Studies 0 0.00 0.00
Midterm exams 0 0.00 0.00
Others 0 0.00 0.00
Final Exams 1 48.00 48.00
Total Work Load 120.00
Total work load/ 30 hr 4.00
ECTS Credit of the Course 4.00
25 CONTRIBUTION OF LEARNING OUTCOMES TO PROGRAMME
QUALIFICATIONS
PQ1|PQ2 |PQ3 |PQ4|PQ5 |PQ6 [PQ7|PQ8|PQ9 |PQ1 [PQ11|PQ12 |PQ1 |PQ14 [PQ15 |PQ16
0 3
OK1 5 4 3 3 2 4 2 2 2 1 2 2 0 0 0 0
OK?2 5 2 2 4 5 4 4 2 4 4 2 5 0 0 0 0
OK3 5 4 4 4 4 4 3 4 3 4 2 4 0 0 0 0
OK4 5 4 4 4 4 4 3 4 3 4 3 5 0 0 0 0
OK5 5 2 1 1 1 1 1 1 1 1 1 4 0 0 0 0
OK6 5 4 3 4 3 4 2 2 2 4 2 4 0 0 0 0
LO: Learning Objectives PQ: Program Qualifications

Contrib | 1 very low 2 low 3 Medium 4 High 5 Very High

ution

Level:




