
TRADITIONAL MUSICS OF CENTRAL ASIAN TURKISH SOCIETIES

1 Course Title: TRADITIONAL MUSICS OF CENTRAL ASIAN TURKISH 
SOCIETIES

2 Course Code: TME5117

3 Type of Course: Optional

4 Level of Course: Second Cycle

5 Year of Study: 1

6 Semester: 1

7 ECTS Credits Allocated: 4.00

8 Theoretical (hour/week): 2.00

9 Practice (hour/week): 0.00

10 Laboratory (hour/week): 0

11 Prerequisites:

12 Language: Turkish

13 Mode of Delivery: Face to face

14 Course Coordinator: Prof. Dr. GÜLAY GÖĞÜŞ

15 Course Lecturers: Prof.Gülay GÖĞÜŞ
Doç.Dr.Erdem ÖZDEMİR

16 Contact information of the Course 
Coordinator:

Bursa Uludağ Üniversitesi Devlet Konservatuvarı
gulayg@uludag.edu.tr
+90 224 294 27 00

17 Website:

18 Objective of the Course: To reveal similarities and differences among to Central Asian 
Turkish Society in terms of musical features, by comparing on 
subgroups which are culturally more closely each other.

19 Contribution of the Course to 
Professional Development:

The course contributes to the student's ability to recognize and 
compare traditional music, genres, instruments and periods 
produced and performed in different Turkish societies.

20 Learning Outcomes:

1 To know the Turkish societies in the Central Asia with their 
historical and cultural backgrounds.

2 To know the music traditions of Turkish societies in the 
Central Asia.

3 To compare the musics of Turkish societies in the Central 
Asia.

4 To do analytical approach between Turkey and Central 
Asian Turkish Societies in terms of existing musical 
features.

5 Comprehending the changes occurring the depending on 
the historical course about music of  Central Asian Turkish 
Societies.

6 Recognizing and evaluation the printed visual and auditory 
materials about traditional musics of Central Asia Turkish 
Societies.
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21 Course Content:

Course Content:



Week Theoretical Practice

1 General historical course of Central Asian 
Turkish Societies: Administrative structures, 
their dependent and independent terms, 
effect to music of political changes.

2 Eastern Turkestan :  Music culture, traditional 
musical genres, sociocultural music 
performers and perform places.

3 Uzbekistan : Music culture, traditional musical 
genres, sociocultural music performers and 
perform places and interaction with Tajikistan.

4 Afghanistan :  Music culture, traditional 
musical genres, sociocultural music 
performers and perform places.

5 Turkmenistan :Music culture, traditional 
musical genres, sociocultural music 
performers and perform places.

6 Kazakhstan :  Music culture, traditional 
musical genres, sociocultural music 
performers and perform places.

7 Kirghizistan :  Music culture, traditional 
musical genres, sociocultural music 
performers and perform places.

8 Azerbaijan :  Music culture, traditional musical 
genres, sociocultural music performers and 
perform places.

9 Turks of Iran:  Music culture, traditional 
musical genres, sociocultural music 
performers and perform places.

10 Used traditional instruments in Central Asian 
Turkish Societies.

11 Common oral and written sources of Central 
Asian Turkish Societies: Epos, books, 
dictionaries, poems, poets and writers.

12 Common musical structures and maqam 
tradition on Central Asian Turkish Societies: 
Uyghur twelve maqam, Uzbek six maqam, 
Iran and Azerbaijan maqam traditions.

13 Common music performer characters in 
Central Asian Turkish Societies: Ashik, Ozan, 
Baksi, Cirav , Akin.

14 A holistic and analytical overviewing to 
musical attributes in the Central Asian Turkish 
Society and Turkey.
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23 Assesment

TERM LEARNING ACTIVITIES NUMBE
R

WEIGHT

Midterm Exam 1 40.00

Quiz 0 0.00

Home work-project 0 0.00



Final Exam 1 60.00

Total 2 100.00

Contribution of Term (Year) Learning Activities to 
Success Grade

40.00

Contribution of Final Exam to Success Grade 60.00

Total 100.00

Measurement and Evaluation Techniques Used in the 
Course

Written

24 ECTS / WORK LOAD TABLE

Activites Number Duration (hour) Total Work 
Load (hour)

Theoretical 14 2.00 28.00

Practicals/Labs 0 0.00 0.00

Self study and preperation 15 3.00 45.00

Homeworks 2 15.00 30.00

Projects 0 0.00 0.00

Field Studies 0 0.00 0.00

Midterm exams 1 5.00 5.00

Others 0 0.00 0.00

Final Exams 1 5.00 5.00

Total Work Load 113.00

Total work load/ 30 hr 3.77

ECTS Credit of the Course 4.00

25 CONTRIBUTION OF LEARNING OUTCOMES TO PROGRAMME 
QUALIFICATIONS

PQ1 PQ2 PQ3 PQ4 PQ5 PQ6 PQ7 PQ8 PQ9 PQ1
0

PQ11 PQ12 PQ1
3

PQ14 PQ15 PQ16

ÖK1 5 1 1 1 1 1 1 1 1 3 1 1 0 0 0 0

ÖK2 5 1 1 1 1 1 1 1 1 2 1 1 0 0 0 0

ÖK3 4 1 2 1 1 1 1 1 1 3 1 1 0 0 0 0

ÖK4 4 2 3 1 1 1 1 1 2 3 2 1 0 0 0 0

ÖK5 5 2 3 1 1 1 1 1 1 3 1 1 0 0 0 0

ÖK6 3 3 1 1 1 1 1 1 2 3 2 1 0 0 0 0

LO: Learning Objectives    PQ: Program Qualifications

Contrib
ution 
Level:

1 very low 2 low   3  Medium 4 High 5 Very High


